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History
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Historians have establishted Gliwice's founding
date as 1250. Around this date was consecrated
the All Saints' parish. The first mention of the
parish, from 11 November 1279, was made
by Prince Henry in probably naming its
first rector. The oldest church in Gliwice
is situated on the highest point of the town,
where the building has remained since.
Initially, the name given was not All Saints'
but „First Parish Church of the All the
Beloved Saints”, as it appeared in the parish
documents in 1467.
None of the documents have remained concerning
the building of the brick church in its present late
Gothic style. The plans were most likely drawn in
1470. The tower (based on the date located on its
southern portal) indicates its completion in 1504.

The church building was several times engulfed by fire, the worst of
which was in the great fires in the city during 1601 and 1711. Due to the
extent of the damage and the lack of time and money for renovation, it
never regained its former glory the Gothic polichrome wall paintings only
survived in the Our Lady chapel. The interior of the church was restored in
the Baroque style. Dual onion domes were replaced by the octagonal tent
slope steeple.
That form remained until the great renovation preformed under
Rector Edward Sobek. The present form was given during the years 1920
1942 during the last major renovation. A new organ was installed, as the
former one from 1844 was in poor repair after years of use. Plans to rebuild
the towers to their pre-1711 state had to be resigned of due to the weak
state of the construction. In 1950, on the occasion of the 700th anniversary
of the city, a cross was placed on the steeple tower. Since that time the shape
of the church has not changed only restoration work was carried out.
Due to the high historical value of precious historical monuments
(among others paintings, relics, monstrances and
other liturgical vessels), these items are among the
most precious pieces in the city.
View of the church
at the beginning of the
20th century

View of the church during the Thirty Year War, 16th century.

The

Church

Built of brick on stone socles, the Gothic church was placed in the
traditional east-west line. It is a triple nave, hall church with a threespanned presbytery enclosed on three sides. The main body of this
church is attached to a lower longer presbytery on the eastern side and
to a high, massive co-axial tower to the west. On the southern and
northern sides there are chapels, porches and a sacristy. The exterior of
the entire building is braced by (double) buttresses of various widths
accentuating the inner sub-divisions or bays. Molded plinths and
narrow pointed arch windows are decorated with tracery (in the
presbytery reconstructed) and the decorated arcade which heightens
optically the building, making the whole more narrow and delicate. The
shape of the building is made more interesting by the roofs which are:
the lowest one -slope shed roof over the porches and chapels; a threeslope comb roof over the Lady chapel; two-sloped roof with a little
sculpture over the presbytery; and a two-sloped roof which dominates
over the entire building embellished with a small tower and with small
dormer windows.
The entrance is accented with moulded pointed arched late Gothic
portals. At the southern portal, at the base of the tower, is engraved the
stonemason guild emblem, dated 1504.
In the 17th century, at the other southern segment of the church was
built the Guardian Angel chapel in between the buttresses. It is a
square-based Baroque chapel with a Cloister vault ceiling with lunettes
opening to the nave of the southern arcade.

View of the church after the renovation of 1929 – 1942.

The Holy Cross Chapel

The grand massive tower which is adjacent to the main building on
the west, was erected at the turn of the 15th and 16th century as the last
stage of the building project. Square-based, of not too thick walls, it is
supported at the corners by prominent buttresses. At its upper part it is
octagonal-sided topped by a gallery with a Renaissanse baluster which
was reconstructed in the 20th century. Then (1930 -1933), the upper
section was built on and supporting arches of a rarely seen shape were
added. Here, above the lapidaire, are two tower spiral stairwells in which
are to be seen tens of partially restored stonemason guild emblems.
The four-bay main church is divided into 3 naves by narrow, eightsided columns with moulded socles.
The vaults of each naveed arches are so-called 'star-ribbed' with
pointed arches and divided into bays with additional ribs.
Typical for Silesian Gothic structures is the restraint in church
adornment, which gives the whole building a certain austerity. In the
Gliwice church the decoration is limited to keystones, the cantilevers
of the vaults in the choir, or quire, the portals and the window tracery.

The Holy Cross Chapel
A Gothic 15th or 16th century brick chapel is adjacent to the southern
side of the presbytery. Rectangular, enclosed from 3 sides, it opens onto the
interior church arcade with arches, the same type finishing the two windows
in the webbed ribbed vault.
In the chapel, the late Baroque altar is from the second half of the 18th
century with a altarstone. In the center is the crucifixion with Mary and St.
John and to the sides the figures of St. Peter and St. Paul. The cover is
finished with a window with the symbols IHS.

The Guardian Angel Chapel
Baroque, erected in the 18th century, it is square,
opens onto the southern nave with a hemispherical porch.

The Our Lady Chapel
Adjacent to the main church from the south, the Gothic chapel
was erected in the second half of the 15th century. The entrance is
enclosed by a 16th or 17th century metal grille with an old lock.
Two arched windows light the coloured wall paintings (fresco) from
1470, uncovered only in 1933-38. On the southern and eastern
walls have remained scenes presenting the coronation of God's
Mother, The Last Supper and Christ taken from the Cross.

The Rococo Pulpit. The 18th
century rococo pulpit. In its rear a
basrelief of the Christ as Good Shepherd on a background of drapery.
A relief on the altar's conopy shows
the christ giving the keys to St Peter.
The Rococo Stalls. The 18th
century inlaid rococo stalls decorated
with pilasters and surmounted with
the leaves of acanthus and rocailles.

The Sacristy is Gothic as well,
from the 15th or 16th century. On the
ground floor the larger room has
barrel-groin vaulting with the smaller
barrel vault with lunettes. There are
pointed arched windows.
The entrance from the main
church is enclosed by an iron door
with old locks made in the 19th
or 20th century.
Figures.
On the columns within the nave are
figures from the 18th century of
ecstatically posed saints, among
which are St Joseph, John the Baptist,
John the Evangelist, St. Augustine
and the Archangel Michael, Saint
Peter, Pope St. Gregory I ("the Great"),

Main Altar
Early Baroque. The main altar was made in the mid 17th
century. The lower tier is divided by columns into three sections,
the center section showing the Mother of God surrounded by
saints. The upper tier shows the Coronation of Mary. In the altar
are placed sculptures of saints: John the Evangelist and John the
Baptist, Florian and Wacław, Peter and Paul, Andrew and the
archangel Michael.

The side altar on the north is baroque from the 18th century
with scuptures of saint Simeon and Ann, angels and God the father.
In the central section of the altar is the painting 'the Adoration of the
Holy Sacrament'.

The south side altar is early Baroque from the first half of the
17th century has sculptures of saint Joseph, Joachim and Nicolas
and in the upper tier a painting of God the father. The altar cloth is of
tanned skin from the turn of the 18th century. In the center section of
the altar is the the painting 'Pieta'.

Organ. The richly sculpted church interior is complemented by
a large modern organ with a screen facade made up of ranks of pipes.
It was produced by organ constructors Rieger and Kloss from Krnov.

The 18th century baptismal font attached to the wall. Topped
by a console with a relief showing the baptism of Jesus Christ on the
background of drapery.
Monstrance, with an image of the Virgin Mary protecting
a town of gliwice, founded by citizens of Gliwice in 1687.

Standard and City Emblem (Heraldry)
The city had not yet recovered from the losses of the great fire of 1601
(only 2 houses survived intact) when in August 1626, during the 30 year
war, the Danish army, led by Ernst von Mansfeld stood before Gliwice.
Despite those fires and facing growing losses from successive attacks,
the defenders of the town did not give up. Fully believing in help from
God, they vowed that if Mary would save the town, the citizens would
thereafter take pilgrimages to Jasna Góra. And so began the miracle.
Suddenly the enemy retreated from their seige. Full of gratitude from
their rescue, in September they hurried in pilgrimage to Częstochowa
despite the fact that Silesia was still controlled by the protestant armies.
The image of the Mother of God protecting Gliwice was then created for
the first parish pilgramage standard.

Mass hours:
Sunday and holidays:
7:00, 8:30, 9:45, 11:00, 12:15, 19:00,
Weekdays:
6:30, 8:00, 18:30
Mass for children on the first Friday of the month: 16:30
Sunday vespers: 18:30
each Friday in the Guardian Angel chapel
is an all day adoration of the Sacrament.
Office hours:
Monday to Thursday: 16:00 – 17:30

Roman Catholic Parish
Wszystkich Świętych (All Saints')
ul. Kościelna 4
44-100 Gliwice
tel. +48 32 230 83 48
email: parafia@wszystkichswietych.org
account:
Bank PEKAO S.A. In Gliwice
31 1240 4272 1111 0000 4835 0286

www.wszystkichswietych.org

Emperor Ferdynand II, in recognition of the inhabitants
heroism, gave them a new emblem (herald), which was strongly
wished to include the image of crowned Mary, with the baby
Jesus. From that time this image was not removed, not by the
protestant Prussians when they took Silesia, nor the Nazis. Only
when the Soviets took power was it removed. Unfortunately, to
present we have not been able to return the image of Mary to
her rightful place.

